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Modern Art 



$2.00 A YEAR 
SINGLE COPIES 50c. 



Entered at the Post-Office at Boston as second-class matter. The magazine will be found 
and subscriptions received at the following book stores, or orders may be sent through book 
stores, news dealers or subscription agencies anywhere in the United States and Canada: 

New York Brentano's, 31 Union Square ; Gustav E. Stechert, 810 Broadway. 

Chicago Brentano's, 204-206 Wabash Avenue; A. C. McClurg & Co., 117-121 Wabash Avenue. 

Washington Brentano's, 1015 Pennsylvania Avenue. 

Boston Damrell & Upham, "The Old Corner Book Store," 283 "Washington Street. 

Philadelphia Henry T.Coates, 1326 Chestnut Street. 

Pittsburg McKnight's Book Store. 

St. Louis Philip Roeder, 307 N. Fourth Street. 

San Francisco "William Doxey, Palace Hotel. 

Hartford E. M. Sill, 89 Trumbull Street. 

Cincinnati Robt. Clarke & Co., 61-65 West Fourth Street; J. R. Hawley, 162 Vine Street. 

Minneapolis The Beard Art and Stationery Co., 423 Nicollet Avenue. 

Kansas Kity Osborne & Pitrat, 811-813 Main Street. 

New Orleans Geo. F. Wharton, 5 Carondelet Street. 

Cleveland Chas. Orr, "The Book Shop." 

Indianapolis The H. Lieber Company, 33 South Meridian Street; The Bowen-Merrill Co., W. Washington 
Street ; Laz Noble & Co., 5 N. Meridian Street. 

FOREIGN. 

Paris Brentano's, 37 Avenue de l'Opera. 

London International News Co., Breams Buildings, Chancery Lane. 

Leipzig Karl W. Hiersemann, Kbnigsstrasse 2. 

Foreign Subscription, $2.25. 

MODERN ART is a quarterly art magazine published in Winter, Spring, Summer, and 
Autumn numbers, for subscribers, at $2.00 a year. Each number contains four full-page illus- 
trations, with many large initial letters, tail-pieces and other ornaments. This, and the fact 
that it is artistically printed with luxurious margins on an imported, rough-edge, French 
hand-made paper, make it unique among periodicals. Its aim is to give expression to the spirit 
of the art of today, and the majority of the articles in the magazine will be written by work- 
ing artists. Volumes begin with the Winter Number. 

THE NUMBERS OF MODERN ART APPEAR AS FOLLOWS : 
No. 1 — Winter Number — issued January 1st 
No. 2 — Spring Number — issued April 1st 
No. 3 — Summer Number — issued July 1st 
No. 4 — Autumn Number — issued October 1st 

MODERN ART is printed from type, and mailed flat between boards. Sample copies 
(back numbers), fifty cents in one-cent stamps. Send postal card for illustrated sample page 
and circulars, free. 

SETS FOR 1893 AND 1894 CAN STILL BE SUPPLIED. Advanced prices quoted on 
application. Single copies of issues previous to "Winter Number, 1895," Vol. Ill, No. I, 
no longer sold. Subscribers to the 1895 set receive free of charge Mr. Arthur W. Dow's unique 
landscape poster for MODERN ART. 

Make checks and money orders payable to 

L. PRANG & COMPANY, Publishers 

286 Roxbury Street 

BOSTON, MASS. 
The trade can be supplied through the American News Company and its branches. 



MODERN ART PRIZE COMPETITIONS 
FOR ART STUDENTS 

Casb pvi^cQ for decorative Besions 

* 

CLASS A — DRAWINGS FOR REPRODUCTION BY PHOTOGRAPHIC PROCESS 



No. A 5. HEADBANDS AND ENDPIECES FOR THE PAGES OF MODERN ART. First Prize, 
$10.00. Second prize, $5.00. To those not familiar with MODERN ART we will send upon receipt of a two- 
cent stamp a sample page of the magazine shpwing one of these decorations. They are used to fill out the 
page at the end of an article, or to insert at the top of a page before one. Their width may be, when re- 
duced, anywhere from 1 inch to 2 1-2 inches, but their length must always be drawn for reduction to the 
exact width of the type page— 5 1-4 inches. Reference to the pages of the magazine will illustrate these 
instructions. The drawings should be made for one-third reduction. Care should be taken to keep the general 
effect of these designs the same general tone as the page of type. They must become a part of the page 
when printed. Drawings in which this requirement is not observed will be thrown out, no matter how 
well executed otherwise. Each competitor may send in several drawings. Prices should be attached to the 
drawings, as MODERN ART will buy some of the better ones after the prizes have been awarded. 

SPECIAL NOTICE— All drawings must be in pure line — no wash, or tint. Avoid "gray lines." 
Draw a clean, clear black line, no matter how delicate it is. 

The copyright of the accepted designs and the right to publish reductions of any of the others, will, in 
this instance, be reserved to MODERN ART. 

RULES 

(1) All students at public and private art schools, and all bona fide amateurs, are eligible as competi- 
tors. Professional artists and designers are not eligible. 

(2) Designs must be original and not traceable to any existing design. Artistic conception and new 
ideas, combined with practicability for reproduction, will be the objects considered. 

(3) Drawings for competitions must be legibly signed with pseudonym only. The form below, with 
details fully filled in, must accompany each drawing or set of drawings, and be enclosed in a sealed 
envelope on the outside of which is written only the pseudonym of the competitor; as this will not be 
opened until after the awards are made, any questions should be forwarded in a separate letter. 

(4) The proprietor of Modern Art reserves to himself the right of withholding all or any of the prizes, 
provided that, in the opinion of the judges, the drawings do not fulfill the rules of the Competition or 
otherwise are of insufficient merit. He also reserves to himself the right to reproduce in Modern Art any 
of the designs submitted. 

(5) No design will be returned in any case unless accompanied by sufficient stamps for postage, the 
. same quantity used in sending it. 

(6) All designs must be sent rolled, not packed flat. Competitors are advised to forward their draw- 
ings within pasteboard tubes (to be obtained at most art stores) or upon wooden rollers, as by this means 
the drawings are not liable to damage in transit, and the trouble of repacking is greatly reduced. 

(7) All designs and correspondence thereon to be addressed J. M. BOWLES, Editor of Modern Art, 
286 Roxbury Street, Boston, Mass., and marked "Prize Competitions," with the number of the Competition, 
"As" on the outside of the package and letter referring to it. 

(8) An infringement of any of the above rules will disqualify a competitor. 
The competitions close and all drawings must be in by February 15th, 1896. 
Results will be announced in the Spring Number, 1896, out about March 15. 
The judges to be two artists and a professional designer. 

Copies of these rules will be sent free to any address. 

J. n. BOWLES 

Editor of HODERN ART 

L. PRANG & COriPANY, Publishers 

286 Roxbury Street, BOSTON, flASS. 



COflPETITIONS NOS. A3 AND A4 
This form to be 

cut off and for- 

warded in ac= FULL name and ^ 

cordance with address 

Rule 3. 



Pseudonym : 



Amount of stamps enclosed . . . 

Drawings will not be returned unless stamps are enclosed. 



State here, if Student, 
at what School, and 
of what class of art 
work. 



Number of drawings sent in 



Hrt Instruction in public Schools. 

THE best thought on leading Art principles 
and the most practical school-room experi- 
ence in the teaching of Art to classes of 
children of various ages have been collected and 
collated in the form of a series of text-books of 
Art Education. 

These text-books made it possible to begin 
systematic, instruction on approved lines with the 
youngest school children, the teaching being in 
harmony with the Kindergarten spirit of free ob- 
servation and activity. They develop the work 
gradually toward a high standard of Art apprecia- 
tion and technical skill. 

They cover the elements of clay modeling and 
the three general divisions of graphic Art, the 
Constructive and Decorative leading to industrial 
applications and the Representative leading to 
pictorial applications. 

Particulars regarding these text-books, known 
as the Prang Courses in Art Education, may 
be obtained on application to the Publishers. 



THE PRANG EDUCATIONAL COMPANY, 

646 Washington Street, 43-47 East Tenth Street, 151 Wabash Avenue. 
BOSTON. NEW YORK. CHICAGO. 



Published this day 

A Novel of To-day by 

Percival Pollard 

CAPE OF STORMS 

(Being the Story of a Young Artist) 

"VY7ITH cover design (in red, white and 
W black) by WILL H. BRADLEY and 
title-page by JOHN SLOAN- A limited 
edition on hand-made paper- 

* 
Price, Fifty Cents 

As a special inducement this volume 
will be sent with a three months subscrip- 
tion to THE ECHO for 75c- 

The Echo, Chicago 



NOTICE 




EDITED BY J.M. BOWLES 
'; PUBLISHED BY LPRANGt? C0. : 






Boston, ist January, i8g6. 
Ninety days from date, and sooner if the supply runs 
unexpectedly low, the price of the 1895 sets of MODERN 
ART (Vol. Ill) will be advanced from $2.00 to $3.00. 
Subscribers to the 1895 set receive free of charge a copy 
of Mr. Arthur W. Dow's unique landscape poster for 
MODERN ART. To others, the charge is twenty-five 
cents in stamps. 



THE H. LIEBER COriPANY 

No. 33 South rieridian Street 
INDIANAPOLIS 

PRINTS 

ETCHINGS, ENGRAVINGS 
WATER=COLOR FAC=SiniLES 
BRAUN'S AUTOTYPES 



Sole Agents for 

THE HETHERINGTON CAflERA 




ECHOES 




This is a design made by C. D. Gibson 
Ifor a poster to advertise his published 
jvolume of drawings. As is his custom, it 
is drawn very large. The original is prob- 
jably a dozen times the size of this small 
plate. In this respect he is the antithesis 
|of Aubrey Beardsley, who, it is said, ab- 
solutely refuses to draw his illustrations 
any larger than they will appear when 
reproduced. 

\0 

I heard a charming Gibson enthusiast 
declare the other day that " when Charles 
Dana Gibson died the American women 
ought to raise a monument to him," in 
recognition of services rendered their sex 
by his appreciation and glorification of the 
American girl. In spite of Mr. G.'s repe- 
titions and occasionally doubtful draw- 
ing, it is true that he has almost intro- 
duced her to art, for no one before so 
recognized her style. On the other hand, 
by the constant impression his drawings 
have made on women he has actually 
created a type. If you doubt this think of 
the number of "Gibson girls" that now 
throng the fashionable streets and thea- 
tres in every city of the Union, and espe- 
cially in New York. 



That is the theme of one ofOscar Wilde's 
cleverest essays, that Nature follows art, 



Copyright, /Sqj, ft. H. Russell & Sou 
imitates art. That Rousseau began to paint his Rousseau landscapes and after a while nature took 
a fancy to them and pretty soon we saw Rousseau everywhere. The same way with Corot. His 
silvery effects had a tremendous run among the younger trees. And now comes M. Claude 
Monet with his patent purple shadows, and the first thing we know we see purple shadows 
lurking under fence rails and boldly spread over the distant hills. All of which means that one 
of the best results of good painting is that it teaches people to see. 

w 

In New York the Academy closes January n. The American Water Color Society will then 
probably fill the galleries with an exhibit. At the Fine Arts Society building an exhibit of Japan- 
ese paintings (kakemonos) and prints will open January 2, and close Februarys- The Architect- 
ural League follows with their annual architectural show, from February 12 till March 1. The 
last of March the Society of American Artists opens its annual exhibit, which lasts a month. 

Mr. William M. Chase is breaking up his studio and has a sale this month at the American 
Art Association of all his treasures— which is a great pity, for the effect of the fine series of 
rooms at his studios on Tenth Street, New York, was a triumph of good taste. At the exhibit 
which precedes the sale the Art Association galleries will be arranged by Mr. Chase himself, 
as much like the old studio as possible. After the sale Mr. Chase will take a class to Spain for 
three months, returning in time to begin work again in the early summer at the Shinnecock 
Hills out-door school. 

M, 

There is now being shown at the Art Museum in Cincinnati (or rather, out of it!) a goodly 
collection of paintings by Swedish artists. It has already been shown in Philadelphia, and the 
New York Tribune says its hundred numbers compose a striking exhibit of work by this very 
advanced school. It will be shown in St. Louis, Chicago, Boston, and Brooklyn also. 

M, 

St. Louis showed a practical appreciation of the Glasgow pictures. There were seventeen of 
them sold during their exhibit in connection with the St. Louis Exposition. 



ECHOES 



The Boston Transcript gives the following literal translation of a few "comments" on the 
monument to Washington and Lafayette which Mr. Joseph Pulitzer, the inventor of the New 
York World, took the liberty of presenting to the city of Paris. They are by Gaston Stiegler, in 
the Echo de Paris for December 3: 

"It's an American concern, a big machine which is thrown upon Paris by an American who 
is green, although a millionaire. It was set up yesterday on the United States Square, with the 
ordinary ceremonial, eloquent and stirring oratory, etc. Mr. Pulitzer, who sent it to us, is an 
American, or rather he is a Hungarian by birth, transplanted to American soil. He conducts a 
paper called The World, which is very important, it seems, but not important enough to have 
taught him that Mr. Bartholdi is a sculptor specially devoted to the exploitation of the house of 
Bartholdi & Co., dealers in stone, marble and ironware for exportation, notably for Switzerland, 
the United States and the Congo country, etc. It is in that capacity and to encourage a useful 
metropolitan trade that he was given a gold medal this year. The fearful anarchy in the midst 
of which we live is all that prevented the said medal from being conferred on him by the Minister^ 
of Commerce, as was most natural. This is what the reporters of The World (five hundred 
thousand circulation) were not clever enough to teach Mr. Pulitzer. And yet one praises. Ameri- 
can reporting ! Behold how Mr. Pulitzer, ill-informed as to our customs, gave an order to Mr. 
Bartholdi for Paris ! Thus it happens that Washington, the worthy military doctor, feels of 
Lafayette's pulse, who is seized with a sudden access of fever, and who lifts his eyes to the 
skies. 'Calm yourself, my young friend,' says Washington, 'calm yourself; let me write a pre- 
scription for you.' It is in bronze, on a pedestal of granite. It has the look of having been made 
for a school of pharmacy in one of those cities which spring up all of a sudden in the heart of 
the Far West or of the Transvaal, with hotels, stock exchanges, tramways, museums, and 
ready-made statuary. One's impulse is to despatch the group to a city of that sort at the first 
opportunity." 

w 

For the last two years the Bridgeport Public Library has organized a series of art exhibitions 
for the benefit of the large manufacturing population of the city. These exhibitions are entirely 
free, and are attended by thousands of people, many of whom come from neighboring towns. 
The library has a good gallery and has all facilities for the proper displaying of pictures. The 
second annual winter exhibition of pictures in oil and water colors, pastels and drawings, will 
be held from January 25 to March 15, 1896. The circular says "loans of works of art as above 
enumerated are respectfully solicited from artists of good standing. All exhibits will.be fully 
insured, and the library will defray cost of expressage, etc. Every effort will be made to bring 
exhibits to the notice of possible purchasers. No commission will be charged on sales. Not more 
than four pictures can be accepted from any one artist." 

vu 

You have heard the phrase "dead horse," if you are at all familiar with studio slang. It means 
a picture which a man still has to finish, but which he has already been paid for. Mr. F. S. Church 
wrote the other day to his mother that he was "working on a dead horse," and thought no 
more of it until he received a letter from her saying that it must be very disagreeable work (it 
often is !) but that she supposed the study, of dissecting dead animals was a necessary evil or 
else he wouldn't do it. 



My Munich correspondent writes : "I have been to the exhibitions that are going on now. I 
looked forward to seeing the work of the Secessionists, but my experience with the Salon led 
me not to expect too much. I was, however, completely surprised in regard to both the new men 
and the old. They go far ahead of the Salon at Paris. The Secessionists' exhibit was small 
compared to the Champ de Mars, only four hundred and fifty-three works, but there was not a 
bad piece in the whole lot. Every phase of the new movement, from the complete Impressionists 
to those more sober and those who still lean on the old stilts, is shown. That sudden, fresh 
growth of a new idea which was shown in the first exhibit of the New Salon is still more marked 
here. This freshness and sparkle is so evident that when first one comes into the room it is like 
taking a cool draught of water. Yet it is very serious. Every picture shows a great amount of 
thought and force behind it, but it is not strikingly evident as in the older exhibition. The spon- 
taneity of the creation is first seen. * * * It is an international exhibition. Of the foreigners 
the Glasgow School is best represented. Some very fine heads in Christie's "English Parlia- 
ment." Alex. Frew has a fine landscape, Guthrie has a portrait that he had at the New Salon; 
J. Lavery a fine sun effect in his "Croquet Players." David Martin has two "Idylls," very dec- 
orative in color. Grosvenor Thomas' landscapes are also full of color. Thaulow, Melchers and 
Whistler are all great. Carl Marr has a wonderful ceiling in gold and color. The finest thing of 



all, however, are by Franz Stuck, Bocklin and Fritz Haas. The latter's "Night" is one of the 
most marvelous things I have ever seen. It is two nude figures standing among some flowers; 
the whole thing is in a dark, rich blue-and-green tone ; the effect of night and mystery is won- 
derful. Stuck's "Rivals" is entirely different, but very powerful. It represents two centaurs 
fighting over a nymph; one of the centaurs is jet black, the other vermillion." 

" After a visit of a few weeks in Venice, upon returning to Munich, I again visited the exhibi- 
tion, this time in company with an artist of Paris. He is an impressionist of the true type, and 
is in sympathy with the mystical in art. He has exhibited in the Salons of the last five years, 
and has seen those of the last eight. I was curious to know the effect of this exhibition upon 
him. We had hardly gotten through the second room when he exclaimed, ' My friend, this is the 
greatest exhibition I have ever seen ! ' By the time we had finished the galleries he was wildly 
enthusiastic, and of his five days in Munich over thirty hours were spent at this exhibition. I 
mention this as an example of the profound impression made by the art of the new movement. 

" The Norwegians and the Swedes seem to be the great landscape painters. In going back to 
the Glasgow men I felt they lacked somewhat in color, but were wonderfully poetic. In their 
landscapes one feels the influence of Corot, in their portraits Whistler and Velasquez. One of 
the most impressive pictures is 'The Field,' by P. de Josselin de Jong. It is a freshly-ploughed 
field of slightly rolling ground, sweeping back against the dull sky. The effect is that of a dreary 
November day, almost night. In the foreground is a peasant with his harrow and team. It is like 
the landscapes and evening effects of Burgundy. As I looked at it I felt the painter had struck 
the same chord as Zola in his great book, 'Mother Earth.' " BRANDT STEELE. 

vu 

The Berlin Photographic Company have published a portfolio of fine photogravure reproduc- 
tions of "The Rembrandts of the Berlin Museum," a complement to the Cassel Museum set 
issued last year. 

VU 

Way & Williams, the Chicago publishing house which has made the successful stroke of 
having one of their publications printed at the Kelmscott Press by William Morris, have lately 
reprinted in solid, handsome form Shelley's little known translation of "The Banquet of Plato." 

w 

Thomas B. Mosher keeps on printing his dainty reprints down in Portland, Maine, all deli- 
cately wrapped and with gold seals. Sometimes these little volumes are not quite consistent from 
cover to cover as pieces of fine book making, but Mr. Mosher is such a valuable compound of 
literary and artistic sensitiveness that it would be wrong to be hypercritical. His autumn list 
has been a new edition of Fitzgerald's " Rubaiyat " of Omar Khayyam, the old French love 
story "Aucassin and Nicolete," the sonnets of Michaelangelo, Rossetti's " Blessed Damozel and 
Other Lyrics," and Pater's " Child in the House." It is restful to find even a small book-list 
with no trash in it, either "decadent" or cheap conventional. 

Scribner's begins to have an art department in the January number, and McClure announces 
a series of articles on "The Great Paintings of the Century," by Will H. Low. Artistically the 
number is given distinction by a reproduction of the great decorative paintings by Robert Blum, 
recently placed in the hall of the Mendelssohn Glee Club in New York City. An article describ- 
ing it with unusual force and clearness accompanies the illustrations. The first of a series, of 
full-page illustrations by Weguelin to accompany Elizabethan Songs appears in this number. 

Mr. S. Bing of Paris, the well-known dealer in Japanese objects, sends a delicious large one- 
page circular to "artists and artisans," announcing that up to October i there will be open in his 
galleries at 22 rue de Provence, under the title "The New Art," a permanent international ex- 
hibit of all kinds of artistic productions in both pure and applied art, comprising sculptures, 
paintings, drawings, and engravings, furniture and useful objects. Mr. Bing proposes to include 
"all works of art which manifest a personal conception in accord with the modern spirit," which 
is liberal, and from a man of Mr. Bing's standing, encouraging and interesting. 

vu 

Messrs. Macmillan & Co. have just published a beautiful edition of "A Midsummer Night's 
Dream," illustrated and decorated by R. Anning Bell, the English decorator-illustrator, a man 
who stands almost at the head of the strong group of this class of artists in the mother country. 



U PRANG & COMPANY 

286 Roxbury Street - Boston, Mass* 

ART IN THE HOUSE 
By Dr ♦ ). von Falke* Edited with Notes by Charles G Perkins 

i volume, large quarto, 384 pages, superbly illustrated with 60 full-page plates and nearly 170 illustrations in the 
text. Cloth, $7.50. 

"A volume of royal beauty."— Boston Journal. 

'* Many things combine to give the book an extraordinary interest and importance.*** The publishers have 
spared neither pains nor money to increase the beauty and usefulness of the book." — Philadelphia Inquirer. 

MUSHROOMS OF AMERICA, EDIBLE AND POISONOUS 

By Julius A* Palmer, Jr* 

In the above work the illustrations of the most common edible mushrooms, with their descriptions and the 
best manner of preparing them for the table, are printed, as well as the illustrations of those dangerous and sus- 
picious varieties which are most likely to be confounded with the mushrooms given as edible. 

The work is published in the following forms : 

In two large charts containing 12 colored illustrations (8 edible and 4 poisonous) of 28 species of the most com- 
mon mushrooms, with full descriptions how to distinguish, and how to prepare them for the table; ready to hang 
on the wall. Price, $2.00. 

The same, in 12 plates illustrations and 4 plates text, in strong and convenient portfolio. Price, $2.00. 

The same, bound in boards. Price, $2.00. 

ORCHIDS 
By Alois Lunzer* 

The selection of specimens has been very carefully made. The paintings are botanically correct, and the 
lithographic reproduction is faithful to the originals. 

Two parts, each containing four plates, size 10x12 inches. Price, per part of four plates, $1.50. 



"ROSES, ROSES ALL THE YEAR." ^&^M*°rt&££ 

with a calendar of the days of the year for three months on each card. The whole fastened with silk ribbon. and 
bow to a handsome cover. Size 8x10 inches. In a box. Price, $1.00. 



"PHQTTQ PHQT7Q AT T TWT? \A7AV " Illustrated by Bessie Gray. Nine full-page 
iS.WOI^O, i\UOr,0 ±\L^Lj 1 ni^ VV ±\1 . illustrations in colors of roses, and many 
pages of poetic quotations. Fastened with silk ribbon and bow to a conventionalized cover design of roses in col- 
ors. Size, 10x9 inches. Price $1.50. 



"WHEELING THROUGH THE YEAR." b^t^^L 1 ^^ 

plates with characteristic views of the use of the bicycle. Each plate has a calendar of the days of the year for 
two months, and the whole is prettily fastened to a cover design with silk ribbon and bow, arranged to turn. 
Size, 8x10 3-4 inches. Price, $1.00. 




A POSTER CALENDAR 

FOR 

J896 

By R Schuyler Mathews 

GOTTEN UP IN TRUE POSTER STYLE 

Price, $**00 

"A notable work just issued by L. Prang & Co. for the holiday 
trade is the novelty of a 'Poster Calendar' for 1896— a series 
of sheets about the size of the usual magazine poster, one for 
each month, joined loosely by a cord, and prefaced by a cover 
design. The latter is a charming piece of work by Louis J. 
Rhead; a picturesque girl in yellow dress and with red hair, a 
palette by her side, about to begin the calendar, whose blank 
sheets hang before her. The designs for the twelve months 
are by F. Schuyler Mathews — attractive pictorial figure sub- 
jects of modern daily life in flat tints, gracefully drawn, ex- 
pressive in character, and bright and harmonious in color. 
There are two figures for each month, all male and female, 
except those for March and October, in which both are mas- 
culine. The subject for January is a New Year's dance ; for 
February, a valentine; for March, a young man in a gale of 
wind, and a boy flying a kite ; next an April fool scene ; May, 
an engagement; June, a wedding; July, boating; August, 
driving; September, lawn tennis; October, football; Novem- 
ber, Thanksgiving dinner; and December, under the Christmas 
mistletoe."— BOSTON HERALD, September 1, 1895. 



The Philistine 

A Periodical of Protest 



We make no proud boast that we are the chosen people 
of God; we are simply plain Philistines ^7^. Thackeray 



Printed Every Little While for The 
Society of The Philistines and Published 
by Them Monthly* Subscription, One 
Dollar Yearly; Single Copies, JO Cents* 



"If you have not seen The Philistine, get it at once." 
— Scranton Tribune. 

"That curious little periodical, The Philistine."— 
Town Topics. 

"It is very dull."— Charleston News and Courier. 

"It is the only periodical that one wishes to read clear 
through, with all the advertisements." — Denver News.' 

THE PHILISTINE 

EAST AURORA, N. Y. 



The Inland Printer 

is unquestionably the Leading Trade Journal of the 
World in the Printing Industry. Issued promptly on the 
first of every month. Replete with valuable technical in- 
formation, articles of general interest, and elegant illus- 
trations. Only $2.00 per year; $1.00 for six months; 20 
cents per copy -None free. 

Inland Printer Company 

212-214 Monroe Street - - Chicago 

Le Case ed i 

Monument! di Pompeii 

The magnificent series of reproductions in color of 
decorative designs of all kinds found at Pompeii. Pub- 
lished by the Italian Government. From three to eleven 
plates in each part. I wish to dispose of my set. 

Address L. S. M., care of Modern Art, 286 Roxbury 
Street, Boston. 

ILLUSTRATING 

taught in THE ART STUDENT, edited by Ernest 
Knaufft, Director of the Chautauqua Society of Fine Arts. 
Seven back numbers and one year's subscription from 
November, '95, for $1.25. Numbers to come on Landscape 
Sketching ; on Grasset, the great French poster designer ; 
on Rembrandt ; on Lettering ; and a Beginner's Number. 

THE ART STUDENT, 132 W. 23d St., N. Y. 



F. W. DEVOE & CO.'S 

lArtists' Tube Paints 



CANVAS, ACADEMY BOARDS, FINE BRUSHES 
FOR OIL AND WATER COLOR PAINTING, Etc. 
"STANDARD FOR QUALITY" 
*?* 

I r PHE manufactures of F. W. Devoe & Co. command the confidence of the most eminent Artists 
in this country ; they have received many commendations which were given only after pro- 
longed test and use. An experience extending over twenty-five years, in the manufacture of 
Artists' Materials, the employment of skilled workmen, and the most improved machinery, has 
enabled F. W. Devoe & Co. to produce articles of a superior quality, thoroughly reliable, and 
adapted to the use of the Professional Artist or Amateur. 



SUPPLIES FOR 



T 

CHINA PAINTING, MODELING 
ETCHING, PEN-AND-INK DRAWING 
PYROGRAPHY, MINIATURE PAINTING 
EVERYTHING IN ARTISTS' MATERIAS 



F. W. Devoe & C. T. Raynolds Co 

Fulton Street, corner William, New York 



MODERN ART FOR \ 896 

cannot fail to interest its widening circle of readers, and to improve on 1895 as 
much as the 1895 numbers have advanced beyond the issues for 1894* We feel 
that we have in many ways taken a step ahead, in the quality of text and illus- 
trations and in the artistic effect of the magazine as a whole, and we intend to 
renew our efforts during the coming year to make MODERN ART the most 
beautiful and interesting art periodical published* 

SUBSCRIPTIONS FOR J 896 

should be sent in at once. The price of the magazine will remain $2 a year. 

The Bound Volumes of this Year's Set, \ 895, 

also make beautiful presents, and are now ready* Bound in thin boards covered 
with dark gray charcoal paper like the covers, and stamped in dull red, with an 
elaborate design by Mr* Bruce Rogers* Price, $3*50* Bound in green buckram 
stamped in silver, $5*00* A copy of Mr* Arthur "W* Dow's unique poster in color 
for MODERN ART is presented with each volume* 

L, PRANG & CO., 286 Roxbury Street, BOSTON 




^HE PRANG PRESS undertakes 
all forms of printing — circulars, 
advertising brochures, and books 
<*^. Special decorative designs, such 
as borders, head- and tail-pieces, 
and initial letters, made to order < *^. 
Especial care is taken in the choice 
of papers used, and the highest 
quality of work throughout is 
guaranteed — from the standpoint 
of mechanical execution as well as 
artistic design <&n. Correspondence 
is particularly solicited with those 
contemplating the preparation of 
privately printed volumes, and lim- 
ited editions* Address 286 Roxbury 
Street, Boston* 



^be 5o6erbolt3 flbbotoQvapbs 



OF THE 



New Boston Public Library 



T; 



AKEN by Soderholtz, the wellknown architectural photographer, are offered to lovers of art in the full 
confidence that they are the best ever made in this country. Of the subject, the magnificent new Library, 

there is little need to speak. Mr. 
Fenollosa says, referring to its mu- 
ral decorations : "By this first blaze 
of achievement we set Boston as the 
earliest of the seats of public pilgrim- 
age, the veritable Assisi of American 
art." Of the building as a whole, 
Mrs. Schuyler Van Rensselaer says : 
It is "the highest possible ideal as 
regards architectural magnificence 
and artistic completeness in the 
broadest sense." 

Although these Soderholtz photo- 
graphs of the Library have been 
published but a few weeks, they 
have had enormous sales, not only 
in Boston, but in all the large cities 
of the country, the demand being 
really extraordinary for the Cha- 
vannes decoration and Sargent's 
"Frieze of the Prophets," of which 
the two figures in the accompanying 
illustration show the pose, but, of 
course, convey little idea of the 
power or expression as given in the 
photographs. 



Copyright, iSqj, Curtis &* Company 
They may be obtained in BOSTON of Williams & Everett, J. Eastman Chase, Soule Photograph Com- 
pany. In NEW YORK, of William Schaus, 204 Fifth Avenue, Madison Square. In PHILADELPHIA, of 
James S. Earle & Sons, 816 Chestnut Street, and of Robert M. Lindsay, 1028 Walnut Street. In WASHING- 
TON, of W. H. Veerhoff, 1217 F Street. In CHICAGO, of W. Scott Thurber, 210 Wabash Avenue. And 
of the publishers : 

CURTIS AND COMPANY 

6 Beacon Street 
BOSTON 

Catalogue sent on receipt of 2=cent stamp 




* 



A complete and interesting description of the Library is contained in the HANDBOOK OF THE NEW 
PUBLIC LIBRARY, compiled by Herbert Small. Sent postpaid on receipt of eight 2-cent stamps. 




